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Abstract 

Literature as a socio­cultural discourse has historically prepared a fertile land where 
authors can freely express their experiences and ideologies. It functions as a safe site to 
struggle, challenge, and resist power relations. Toni Morrison as an acclaimed African 
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authority in the course of resistance against the hegemonic patriarchal constructions as she 
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the identity of black womanhood.  She engages with the socio­cultural, political, and 
ideological construction of the society to problematize the discourses imposed on black 
womanhood. 
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Literary Discourse
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and ways of controlling power are negotiated. Engaging with discourses, people not 
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of language within socio­cultural patterns, standards and expectations. Analysis of any 
text whether literary or nonliterary should treat text as discourse, saussurean parole­
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that power relations can determine, circulate, and maintain certain knowledge and 
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continuity of their power structures. The process of naturalization of discourse blind 
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interaction. Dominant discourses that regulate womanhood are found in different 
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discourse are mediated and naturalized through powerful political and socio­cultural 
institutions as a mechanism for perpetuating asymmetrical power relations especially 
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Black Feminism and Womanhood  
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nuances, intricacy, and delicacy can be implemented properly to handle that domination. 
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assumptions, ideologies, and discourses regarding the experience of womanhood. Toni 
<2$$%02(=0)('$$'+%4#0)8%0&/00)5*'&6)72"'(1228)'0)4%&+%"1228)2$) #">27#$"#(+;)
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Morrison warns the readers of the disguised ideologies that imprisoned black women 
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Morrison’s Literary Texts and Discursive Authority of Resistance

“Being a writer, she [the griot] thinks of language partly as a system, partly as a living thing    
over which one has control, but mostly as agency – as an act with consequences.” 

(Toni Morrison, ]T25#*)@#&+/$#” IKKQ;)>9IQ)
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of dominance and resistance in the concept of black womanhood. Morrison is well 
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regulate, and resist it. She is fully aware of the responsibility, political stance, and the 
power her discourse of resistance can engender. Through her resistant discourse in 
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world on an international, intergenerational, and intercultural scale that illuminates her 
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Morrison emphasizes on the way in which language, text, and discourse are to 
shape, reshape, and change the ideologies of social reality. She engages in the language 
>2*%+%&0)+27'$8)02&%'*)&$%+%&%0")7%+1)1#$)&$#'+%4#)'$+)23)('$$'+%4#)7$%+%(.)'0)'()%(+#$'&+%4#)
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(#7)8%'*2./#0)'(8)8%0&2/$0#0)%(42*4%(.)')8,('"%&0)23)"/*+%>*#)'.#(&,)+1'+)'42%80)
4%&+%"%\'+%2()+1$2/.1)')>*/$'*%+,)23)42%&#0)5#1%(8)*'(./'.#)"2+%4'+#8)5,)5*'&6)72"#(9)
She acknowledges the lexico­syntactic powers of discourse as a problem rather than 
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42%&#0)'(8)%8#2*2.%#09)<2$$%02(=0)>27#$)23)&$#'+%4%+,)'(8)%"'.%('+%2()1#*>0)1#$)$#.%0+#$)
/(0##(;)/(0>#'6'5*#;)/(1#'$8) +1%(.0)23)"#"2$%#0;)>'0+;) '(8) 3/+/$#)71#$#)4'$%2/0)
"/*+%>*#)32$&#0)24#$)2(#=0)#A>#$%#(&#)'$#)%8#(+%-#8)'(8)(#.2+%'+#89)

Analysis and Discussion 

:()+1%0)>'$+;):)1'4#)>$24%8#8)'()'('*,0%0)'(8)8%0&/00%2()23)'()#A+$'&+)3$2")<2$$%02(=0)
Beloved to show her art of rhetorical resistance against the assumptions of dominance. 
In the analysis of this particular extract from Beloved, I try to manifest Morrison’s power 
23)8%0&/$0%4#)'/+12$%+,)%()+1#)&2/$0#)23)$#0%0+'(&#)'.'%(0+)+1#)1#.#"2(%&)>'+$%'$&1'*)
&2(0+$/&+%2(0)'0) 01#)&1'**#(.#0) +1#) +$'8%+%2('**,)'>>$24#8)'00/">+%2(0;) %8#2*2.%#0;)
and discourses regarding the identity of black womanhood.  

]:)had milk;^)01#)0'%89)]:)7'0)pregnant)7%+1)b#(4#$)but I had milk for my baby girl. 
I hadn’t stopped nursing)1#$)71#():)0#(+)1#$)2()'1#'8)7%+1)N27'$8)'(8)c/.*'$9^)
]Anybody could smell me long before he saw me. And when he saw me he’d see 
the drops of it on the front of my dress. Nothing I could do about that. All I knew 
was I had to get my milk to my baby girl. Nobody was going to nurse her like me. 
Nobody was going to get it to her fast enough, or take it away when she had enough 
and didn’t know it. Nobody knew that she couldn’t pass her air if you held her up 
on your shoulder, only if she was lying on my knees. Nobody knew that but me and 
nobody had her milk but me. I told that to the women in the wagon. Told them to 
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put sugar water in cloth to suck from so when I got there in a few days she wouldn’t 
1'4#)forgot me. The milk would be there and I would be there with)%+9^)BIdS

?1%0)#A+$'&+;):)+1%(6;)%0)2(#)23)+120#)%(U/#(+%'*)3$'."#(+0)23)+1#)(24#*)+1'+)%**/"%('+#0)
Morrison’s stance of discourse in the way that she is attacking the dominant discourses. 
M2$)')c*'&6)"2+1#$)8#(%#8)23)#4#$,)5#*2(.%(.)'(8)>$2>#$+,;)#4#()+1#)27(#$01%>)23)1#$)
own progeny, her milk rests in a highly precious status. She is  proud of her biological 
528,)'(8)1#$)&'>'5%*%+,) +2).%4#)5%$+1)'(8)*'&+'+#9)?2)1#$;)"%*6) %0)'**) +1#)7#'*+1)01#)
owns and she can generously and happily shower her children with this blessing she 
27(09)?1#)$#>#+%+%4#)/0#)23)milk)%()+1%0)#A+$'&+).%4#0)%+).$#'+)4'*/#9)<%*6)0,"52*%&'**,)
0+'(80)32$)(2/$%01"#(+;)7'$"+1;)(/$+/$#;)'(8)+#(8#$(#009)F1#)3##*0)5*#00#8)+2)1'4#)
'5/(8'(&#)23)"%*6)+2)0'+%03,)1#$)&1%*8$#()'(8)01#)5#*%#4#0)+1'+)1#$)"%*6)2(*,)5#*2(.0)
to her own children and no one else. As they are both her embelms and of her essence. 
F1#)%0)02)>200#00%4#)23)(2+1%(.)5/+)+1#)#00#(&#)23)1#$)528,;)1#$)"%*6)'(8)1#$)&1%*8$#()
'0)1#$)528,)>$28/&#0)+1#"9)F1#)3##*0)+1'+)%+)%0)'**)1#$)$%.1+0)+2)1'4#)+1#")'(8)8#&%8#)
71'+)01#)7'(+0)+2)82)7%+1)+1#";)7%+1)1#$)2(*,)5#*2(.%(.9)]I had milk for my baby girl.” 
?1#)/0#)23)0/5`#&+;)+1#)&'$$%#$;)+1#)'.#(+;)+1#)0#(0#$;)+1#"#;)I;)7%+1)+1#)$#*'+%2()4#$5)23)
have)5$%(.0)+1#)0+$2(.)0#(0#)23)>200#00%2(9)?1#)3$#a/#(+)/0#)23)>200#00%4#)>$2(2/()my 
%()(2"%('*)>1$'0#0)23)]my baby, my daughter, my children” %(8%&'+#0)127)>200#00%4#*,)
she thinks of them as her body pieces, her best things. 

<2$$%02() %0) &1'**#(.%(.) +1#)82"%('(+) 8%0&2/$0#0) 23) 0#&2(8)7'4#) 3#"%(%0")
'(8) 5'&6*'01) '0) +1#,) $#`#&+#8) '(8)>$'%0#8)"2+1#$1228) '+) 52+1) #A+$#"#09) F1#) %0)
(#%+1#$)24#$4'*/%(.)"2+1#$1228)(2$)/(8#$4'*/%(.)%+9)F1#)%0)8#>%&+%(.)')0'3#)1#'*+1,)
"2+1#$1228)5,)>2$+$',%(.)71'+)')c*'&6)"2+1#$)/(8#$7#(+)/(8#$) +1#) &2(0+%+/+%2()
23)F*'4#$,9)F1#)%0)>$25*#"'+%\%(.)>'+$%'$&1'*)8%0&2/$0#0)+1'+)$#.'$8)72"'(1228)'0)
motherhood. These discourses wrongly normalize and naturalize women’s assuming 
1#'4,)+'06)23)"2+1#$%(.)'0)+1#,)'$#)#A>#&+#8)+2)0'&$%-&#)#4#$,)>%#&#)23)+1#%$)0#*31228)
32$)+1#)5#++#$)23)+1#)&1%*8$#(9):()]All I knew was I had to get my milk to my baby girl,” 
+1#)/0#)23)'502*/+#)a/'(+%-#$)all indicates that nothing else was expected from her. It 
implicates all the community teachings for a girl at the time of socialization as all is 
next to knew)'0)"#(+'*)>$2&#00)23)&2.(%+%2(9)?1#)24#$+2(#8)"28/*'+%2()had to with the 
0+$2(.)0#(0#)23)(#&#00%+,)&2(4#,0)+1#)('+/$'*%\#8)>'+$%'$&1'*)8%0&2/$0#0)&%$&/*'+#8)'+)+1#)
time of socialization. This is all she has so far learnt to do as a woman which bases all 
1#$)"#(+'*%+,9)?1#)$#>#'+#8)/0#)23)]Nobody was going to nurse her like me” implies how 
2>>$#00%4#*,)82"%('(+)8%0&2/$0#0)>*'&#)+1#)712*#)5/$8#()23)"2+1#$%(.)'(8)(/$+/$%(.)
on a woman by claiming that nobody)'0)+1#)'502*/+#)(#.'+#8)a/'(+%-#$)&2/*8)82)%+)5#++#$)
than the mother herself with the modal auxillary of ability could.

D/*+/$'*) 3#"%(%0+) %8#') 23) #00#(+%'*%0+) '(8)('+/$'*%0+)"2+1#$%(.) %0) $#0%0+#8)5,)
"'(,)*'+#$)3#"%(%0+09)]Nobody knew that but me and nobody had her milk but me.” The 
*'+#$)0#(+#(&#0)23)8#0&$%5%(.)+1#)8#+'%*#8)'&+)23)5$#'0+)3##8%(.)01270)c*'&6)"2+1#$=0)
250#00%2()7%+1)1#$)%">20#8)8/+%#0)71#$#)(2)2(#)#*0#)%0)'5*#)+2)829)?1#)&2(`/(&+%2()But 
#">1'0%\#0)+1#)#00#(+%'*%0+)>#$0>#&+%4#)23)"2+1#$1228)71%&1)<2$$%02()+$%#0)+2)'++'&69)
?1#)$#>#+%+%2(0)%(42*4#8)'(8)#(2$"%+,)23)32&/0)2()nobody but me)%()+1%0)#A+$'&+)$#4#'*0)
<2$$%02(=0)&24#$#8) %8#2*2.,)$#.'$8%(.) +1#)5/$8#(0)23)"2+1#$12289) :() +1%0) 0>#&%-&)
#A+$'&+;)F#+1#) %0)24#$V250#00#8)7%+1)1#$)8'/.1+#$=0)(2/$%01"#(+;)"%*6) 3##8%(.;)'(8)
#4#$,)0*%.1+#0+)"24#9)<2$$%02()%0)8#*%&'+#*,)8#0&$%5%(.)+1#)>$#2&&/>'+%2(0)23)F#+1#9):()
]I hadn’t stopped nursing her” there is only an I)712)%0)+1#)0/5`#&+;)2"(%>2+#(+)"2+1#$;)'**)
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&'$%(.)'(8)8#42+#8)'(8)')her)712)%0)+1#)8%$#&+)25`#&+;)&2">*#"#(+;)$#&#%4#$;)5#(#-&%'$,;)
'(8)+'$.#+)%()8%33#$#(+)&%$&/"0+'(&%'*)'8`/(&+09)F1#)%0)02)>$2/8)23)+1#)'5/(8'(&#)23)
milk her body could produce. The use of anybody)'0)+1#)%(8#-(%+#)>$2(2/()'(8)"#(+'*)
processes of perceprtion like smell, and see)%(8%&'+#)127)01#)5$%(.0)#4%8#(+%'*0)+2)0/>>2$+)
1#$) &*'%")23)1'4%(.)') *2+)23)"%*6;) 32$+/(#;)7#'*+1)71%&1)('+/$'**,)5#*2(.#8) +2)1#$)
]Nothing I could do about that.” She has also thought of her daughter’s later milk which 
precisely informs readers of her delicate attention and care for her daughter. She does 
(2+)7'(+)1#$)8'/.1+#$)+2)32$.#+)1#$)]she wouldn’t have forgot me. The milk would be there 
and I would be there with it.” Z1'+)8##>*,)"'++#$0)%0)the milk and I which are used in a 
parallel paratactic clauses of expansion, extension, and addition.

Conclusion

!('*,0%0)23)*%+#$'$,)8%0&2/$0#)%(42*4#0)1%0+2$,)71#$#)8%0&/$0%4#)>$'&+%&#0;)%8#2*2.%#0)
and ways of controlling power are negotiated. Engaging with discourses, people not 
2(*,)%8#(+%3,)+1#"0#*4#0)%()+1#)&2(+#A+0)23)&2""/(%&'+%2()5,)32$"/*'+%(.)%8#2*2.%#0;)
5#*%#30)'(8)4'*/#0)%()$#*'+%2()7%+1)2+1#$0;)5/+)'*02)8%0&24#$)+1#)#A+#(+)+2)71%&1)+1#%$)
%(8%4%8/'*)'.#(&,)'(8)&$#'+%4%+,)'$#)&2(0+$'%(#8)'(8)8%$#&+#8)%()+1#%$)#4#$,8',)&12%&#0)
23)*'(./'.#)7%+1%()02&%2V&/*+/$'*)>'++#$(0;)0+'(8'$80)'(8)#A>#&+'+%2(09)W27#$)$#*'+%2(0)
&'()8#+#$"%(#;)&%$&/*'+#;)'(8)"'%(+'%()&#$+'%()6(27*#8.#)'(8)+$/+10)+1'+)5#(#-+)+1#")
while excluding and marginalizing other ideologies to assure continuity of their power 
0+$/&+/$#09)?1#)>$2&#00)23)('+/$'*%\'+%2()23)8%0&2/$0#)5*%(8)>#2>*#)'(8)8#'&+%4'+#)+1#%$)
awareness of the hierarchical systems that shape their social interaction. Through her 
&12%&#)23)*'(./'.#)'(8)0+,*#;)<2$$%02()0##60)#">27#$"#(+)23)5*'&6)72"#()5,).%4%(.)
+1#")'.#(&,;)'/+12$%+,)'(8)0/5`#&+%4%+,)%()+1#)&2/$0#)23)8%'*2.%&)%(+#$'&+%2()%()+1#)+#A+)
71#$#)(2(V(#/+$'*)%8#2*2.%#0)'(8)4'*/#0)'$#)(#.2+%'+#8;)#(&28#8)'(8)8#&28#89)?1$2/.1)
+1#)+$'(0'$+%&/*'+%2()23)0%*#(&#)%(+2)8%0&2/$0#;)01#)%(+#.$'+#0)2>>20%(.)('$$'+%4#0)7%+1%()
1#$)(24#*0)%()2$8#$)+2)&2(+#A+/'*%\#)+1#)$#0%0+%(.)42%&#0)23)5*'&6)72"#()'0)>'$+)23)')
*'$.#$)1%0+2$%&'*;)02&%'*;)'(8)&/*+/$'*)0+2$,9)?1#)82/5*#V42%&#8)8%0&2/$0#)('$$'+%4#)#('5*#0)
her to highlight the inherent contradictions in hegemonic discourses that can also be 
'>>$2>$%'+#8)5,)!3$%&'()!"#$%&'()3#"'*#)('$$'+%4#0)'(8)$#3'01%2(#8)%(+2)8%33#$#(+)
02&%'*)'(8)&/*+/$'*)&2(+#A+09):+)1#*>0)1#$)'42%8)(20+'*.%&)>'0+)'(8)/(%4#$0'*%\#)5*'&6)
#A>#$%#(&#)5,)%"'.%(%(.)+1#)$#'*%+,)+1'+)%(&*/8#0)+1#)0#'$&1)32$)')&2**#&+%4#)"#"2$,)
out of a fractured past, and the interpretations of dominant discourses through their 
1#.#"2(%&)42%&#0)2()+1#)&2(&#>+)23)5*'&6)72"'(12289

Morrison engages with the socio­cultural, political, and epistemological of the 
society through her texts to problematize the discourses imposed on black women. 
N#$)>20%+%2(%(.) 23) *'(./'.#;) ('$$'+%4#) +#&1(%a/#0;) '(8) +#A+/'*) 0+$'+#.%#0) %() 1#$)
*%+#$'$,)('$$'+%4#0) &*'%")8%0&/$0%4#)'/+12$%+,) +2) 0/>>2$+)52+1) *%+#$'$,)'(8)5#,2(8V
*%+#$'$,)25`#&+%4#0)7%+1)')&2""%+"#(+)+2)'84'(&#)('$$'+%4#)>'$+%&%>'+%2()&2'*#0&%(.)
narratological and ideological representation of black womanhood. 

Note
I M'$\'(#1)N'$'+,'()%0)')82&+2$'*)0+/8#(+)'+)+1#)b#>'$+"#(+)23)h(.*%01;)M'&/*+,)23)!$+0)'(8)
F2&%'*)F&%#(&#0;)+1#)i(%4#$0%+,)23)<'*',';)X/'*')@/">/$9
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